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Nhirng két luAn méi cia luin an

1. Nhitng truyén truyén ky dau tién cta van hoc trung dai Viét Nam duoc khoi
phat tir Linh Nam chich qudi luc v& Nam Ong méng luc. Tran Thé Phap, H6 Nguyén
Tring d3 goi mé nhitng hudng di, dat nén moéng cho sy phat trién cua truyén truyén ky
& thé ky XV, XVI va thé ky XVIII, XIX.

2. Ttr t6 chure ¢t truyén, co thé théy tu su truyén ky da dat duogc nhiéu thanh tyu
dang ghi nhan, dong gop cho su phat trién ciia van xudi dan toc. Cac md hinh két ciu
cot truyén, cac mo thirc tran thuat va hinh thie 10 van ngh¢ thuat trong truyén truyén
ky duoc sip dat linh hoat, bién hoa. Chiing khong chi khang dinh vai tro sang tao cia
nha vin trung dai Viét Nam ma con hé mé tién trinh van dong ctia thé loai. Tir cau triic
tu su truyén théng ma Truyén ky man luc 1a dién pham, truyén truyén ky nira sau thé
ky XVIII-XIX d3 c6 nhiéu canh tan, bién doi rd nét.

3. Thé gidi nhan vat va cac thu phap xay duyng nhan vat trong truyén truyén
ky trung dai Viét Nam thuc sy phong phu va da dang. N6 cho thiy quan niém vé
mot hién thuc da dién, phue tap, noi that va hu, xac tin va hoang dudng,... luén
song hanh, cong huong. Qua thé gigi nhan vat, nhitng khac biét trong cach nha
van truyen ky dinh hinh v€ birc tranh thyc tai tur gitra thé ky XVIII trd vé trude va
tur gitra thé ky XVIII tro vé sau cting duoc 1o dién.

4. Sau sy xuit hién cua mot sb truyén truyén ky trong Linh Nam chich qudi
Iuc, Nam Ong mong luc, truyén truyén ky trung dai Viét Nam da trai qua hai
ching dudng phat trién. Mot chang do Lé Thanh Tong, Nguyén Dir kién tao dién
mao. Mot chdng Vi Phuong Pé va cac tac gia sau ong khai pha, tao dung chan
dung Truyen ky tan pha la tap truyén ban 18, nd vira tiép ndi phong cach truyén
thong vira ¢ gang cach tan theo gudng quay vin hoc duong thoi. Tuy nhién, xét
mot cach toan dién, truyén ké cua Poan Thi Piém van thudc vé hanh trinh tha
nhét trén con duong van dong cua truyén truyen ky.

5. Trong pham vi luén an, con nhiéu van d¢ lién quan dén thé loai van chua duoc
dé cap hodc giai quyét thdu dao nhu vige dbi sanh lich st truyén truyén ky Viét Nam
thoi trung dai voi lich st truyén truyén ky Trung Quoc Triéu Tién, Nhat Ban; viée
nhin nhén sy tuong ddng va khac biét giita truyén truyén ky vOi nhiing thé loai co yeu
t6 ky 4o khéc; viéc danh gia mic do anh hudng, con dudng tiép dién cua truyén truyen
ky ¢ giai doan van hoc cén - hién dai,... Ching t61 hy vong s& co diéu kién tiép tuc
nghién ctru, tim hiéu & nhirng coéng trinh tiép theo./.
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New conclusions

1. The first chuangi tales of Vietnamese medieval literature originated from Linh
Nam chich quai luc and Nam ong mong luc. Tran The Phap and Ho Nguyen Trung
sketched out the direction and laid the foundation for the development of the chuangi
genre in the 15th-16th centuries and the 18th-19th centuries.

2. Based on the plot structure, the chuangi genre has gained recognisable
achievements, thus contributes to the development of Vietnamese prose. Models
of the plot structure, models of narratives and prose forms in the chuanqi genre
are full of flexibility and versatility. They not only affirm the creative role of
writers in medieval Vietnam but also open up the movement path of the genre.
From the traditional narrative structure with the canon of Truyen ky man luc, the
chuangi genre from the latter half of the 18th-19th centuries experienced a
number of clearly seen changes and transformations.

3. The world of characters and the measure of character creation in
Vietnamese medieval chuanqgi genre are really rich and varied. They show a
multifaced and complex reality where the real and unreal, the truths and the
myths, etc always accompany and resonate with each other. Through the world of
characters, differences in the ways the chuangi writers understood the real
situation prior to the latter half of the 18th century and from the latter half of the
18th century onwards are revealed.

4. After the appearance of some chuangi tales in Linh Nam chich quai luc,
Nam ong mong luc, the Vietnamese medieval chuangi has gone through two
development journeys. The first was initiated by Le Thanh Tong and Nguyen Du.
The second was explored and created by Vu Phuong De and succeeding authors.
Truyen ky tan pha, a transitional collection of stories, continues the traditional style
and, at the same time, tries to transform itself in line with the contemporary
literature. Nonetheless, on the whole, Doan Thi Diem’s stories belong to the first
journey on the development path of the chuangi genre.

5. There remain issues related to the genre that the thesis has not mentioned
or addressed thoroughly such as comparing the Vietnamese medieval chuangi
genre with that of China, Korea and Japan, understanding the similarities and
differences between the chuangi genre and other genres with mysterious elements,
assessing the influence and the way forward of the chuangi genre in modern
literature, etc. We hope to continue our scholarly endeavours to address these
issues in future studies.
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